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ABSTRACTS

l.,ance Belanger (Om niiak Native Arts Eroup, Tobique):
International Indigenous Symposiwm on the Arts
Saturday, 1 April, 2:30 p.m.

The Ba niiak Native Arts Group in association with the ®orld Council of Indigencus Peoples are in
the process of facilitating the. organization of an internatipnal syasposium for Indigenous artists from
various countries of the world. The Symposium will take place in Dttawa in 1990 and wil} be billed as the
Canadian Indigenous respanse to the United Nations declaration of a Morld Decade for Cultural
Developaent, 1988 to 1998. The purpose of the Sysposius will be to allow internationally represented
Indigenous artists and academics the opportunity to design a collective world Indigenous response to the
Decade and the fifth centennial of the arrival of Christopher Colusbus to the Indo-fmerican continent,
This response may take the fors of international touring exhibitions of Indigenous art and the subseguent
publication of associated Indigenous cultural manifestations that will result fros the Sysposiua.

Laszld Borsdnyi (Edtvés Lorand Tudomanyegyetem, Budapest):

The North American Indian and Inuit Collection at the Néprajri
Muzeum, Budapest

Friday, Z1 March, 9:00 a.m.

Arni Brownstone (Royal Ontario Museum, Toronto):
Blackfoot Fictorial Art: A Studvy of Visual VMacabulary in Social
Change
Saturday, 1 April, 11:00 a.m.

The four war exploit robes providing the focus of this paper were coamissioned in 1908 by an
artist/ethnographer to be painted in the traditienal sanner by veteran Blackfoot warricrs. In the initial
stages of my investigation the rich array of visual foras and extensive accompanying documentation were
studied separately. When the two sets of data were brought into conjunction and viewed in base of this
pattern, the results showed precisely how foraalistic variations may be responsive to shifts in the
social mores. The proposition that art is atuned to the undercurrents of social change is a poorly

understood cliche. This paper aias to throw light on this thesis and provide tools allowing deeper
penetration into the workings of society.

Staffan Brunius (Folkens Museum, Stockholm):
The North American Indian Collection in Stockholm
Friday, %1 March, 92:00 a.m.

Naila Clerici (U. of Genoa) s

Historical Memory and Fresent—-Day Ideology in Indian Graphic Art
Saturday, 1 April, 2:30 p.m.

This paper analyzes mainly the black and white drawings published in Indian newspapers. The focus
is on contextual meaning rather than on the aesthetics of the drasings. It will demonstrate which
historical events or ways of the saterial cultures are more often remesbered in the context of
ideclogical issues of pan-Indian culture,

Susi Colin (Montclair State College):
Confusion of Indians and American "Indians" in 16th Century Art
Thursday, 20 March, 9:30 a.m.

Scholars dealing with the reception of the images of American Indians in the 1&th century have
often stated that notions about the peoples of Indiz and of *the Indies® have been used interchangeably.-
This is generally not true of pictorial representations of Aserican Indians in 1Ath century art. 0f 222
representations catalogued {Colin 1988), only 18 confuse Indians and American Indians. About half of
these derive from a single source, viz. Jan van Doesborch's De nouo eondo {1520). Some of these are true

confusions, others aay be regarded as adaptations of Oriental/fmerican pictorial forsulas. This paper
will primarily focus on the confusions derived from Jan van Doesharch.
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